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(Sources of Western Literature in the Writings of Yousufi: An Analytical Study)
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Abstract
Mushtag Ahmad Yusufi stands as a seminal figure in Urdu literature, destined
to be remembered for generations. He has profoundly enriched the literary
landscape with his distinctive blend of wit and humor. As a scholar with an
extensive grasp of Western literary texts, his works are imbued with myriad
references that resonate with the treasures of Western literature.
To truly appreciate Yusufi's writings and to extract their full depth of meaning,
access to these Western texts is imperative. The present essay seeks to
illuminate these references and facilitate a pathway to the original works. This
endeavor not only aims to benefit literature students but also to assist the
general reader in navigating the complexities of understanding Yusufi's rich

oeuvre.

Key words: Mushtaq Ahmad Yousfi ,Humor, Western Literature,  William

Shakespeare
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“CAESAR.
Let me have men about me that are fat;
Sleek-headed men, and such as sleep o’ nights:
Yond Cassius has a lean and hungry look;

He thinks too much: such men are dangerous.
ANTONY.

Fear him not, Caesar; he’s not dangerous;

He is a noble Roman and well given.”(?)
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And Brutus is an honorable man.
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Yet Brutus says he was ambitious,

And Brutus is an honorable man (/\)
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And Brutus is an honorable man.
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The fault dear Brutus is not in our stars
But in ourselves that we are underlings
Julius Caesar(Q).”
wﬂ,f;ﬁ-(géx%bﬁ/w&ﬁ)%yc(m rr)/xﬂg,tjjéﬁ}LuﬁtJuy,
CASSIUS
Why, man, he doth bestride the narrow world
Like a Colossus, and we petty men
Walk under his huge legs, and peep about
To find ourselves dishonorable graves.

Men at some times are masters of their fates;

The fault, dear Brutus, is not in our stars,

But in ourselves, that we are underlings.(1¢)
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“Caesar: Et tu, Brute?”(' 1’)
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I love your majestyKing Lear According to my bond; nor more

nor less. (W)
el P

CORDELIA: Nothing.
LEAR:Nothing will come of nothing. Speak again.

CORDELIA: Unhappy that I am, I cannot heaveMy heart to my

mouth. I love your majesty According to my bond no more nor

less. ('0)

w3 b e P Sty e ke e Shin L 2B N
BE S P gt b,;TU:-G'C 94 40&1‘@&&)};@' eUnJ e ‘LC’@W
z:&»dl.,mlCicfu.?}uy.avui'%,luﬁf.ﬁ/:ug);r‘awlﬁ%ﬁ/g/.‘f& Usn 3/

-unG’C Ll d



r»,J?P’Q/."’uF"f’fP’UIYngy

ufﬁ?@ﬁutuﬁr(&fééut et Fuwdlen S Soed
.l((u.?}u@"’tw:!m’l/d:u’lLg}JJ?rCﬁ/uf;f/L@g!Kde&t'mgf&.lr)u(ﬁ/éf.gn
b

.

GNP Macoernss
9 ﬁl‘!“!@ﬁ/&%-lﬁgL/’:{? ﬁ}f@/}l/é’ybﬁd%/ﬁrgiﬁ.’:}'J}&)/v&{i é&rm"""'gf

Chronicles of (§ Raphael Holinshed/é’é/b"(,ﬁl&hd}&%g ;uﬁu’l_md/lﬁ/ APl L é’
Ry yos PR Ld s 61 s F 613 3 (1624 )England, Scotland, and Treland
IL_.lﬂff:l{d‘Lﬁ)g)?ulk}/f}’/dffuﬁyl01"’02_ o W L5 L I‘;jff..é/_ta

(0=t 5 sttt ST L e L3 o 232 8 U

2 E e e s oK

Z_J,g’uﬁ’tg}nﬁ'c)ﬁwm.gJ&st?uj"L{Luﬁ?uf?{mrwu"
-Z:){uj&lfm:’.jzédf:/vunb‘}”’)%-

Out, damned spot! out, I say!
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“Doctor

Hark! she speaks: I will set down what comes from
her, to satisfy my remembrance the more strongly.
LADY MACBETH

Out, damned spot! out, I say! -——One: two: why,
then, 'tis time to do It.--Hell is murky! --Fie, my
lord, fie! a soldier, and afeard? What need we

fear who knows it, when none can call our power to

account? -—Yet who would have thought the old man

to have had so much blood in him.” ('/\)
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If it were done when' tis done, then twere well

ifit weredone quickly (19)
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“MACBETH

If it were done when'tis done, then "twere well

It were done quickly.”( re)
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Infirm of purpose!

Give me the Dagger..." (1)

:‘augm{ff S 5 e LU

“LADY MACBETH

Who was it that thus cried? Why, worthy thane, you do unbend
your noble strength to think So brainsickly of things. Go get
some water and wash this filthy witness from your hand. Why
did you bring these daggers from the place? They must lie there.
Go, carry them and smear the sleepy grooms with blood.

MACBETH

I'll go no more.
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I am afraid to think what I have done. Look on 't again I dare not.
LADY MACBETH

Infirm of purpose! Give me the daggers. The sleeping and the
dead Are but as pictures. 'Tis the eye of childhood That fears a

painted devil. If he does bleed, I'll gild the faces of the grooms

withal, for it must seem their guilt.” (rr)
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"My bluest vein to kiss; a hand that kings Have lipped, and

trembled kissing."

(Shakespeare, Antony and Cleopatra, Act 2 Scene 5)
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"CALOPITRA

Antonio’s dead! If thou say so, villain,
Thou kill’s thy mistress. But well and free,
If thou so yield him, there is gold, and here

My bluest veins to kiss, a hand that kings

Have lipped and trembled kissing.( rm"
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“In all epochs of the world’s history, we shall find the Great Man
to have been the indispensable savior of his epoch; —the
lightning, without which the fuel never would have burnt. The

History of the World, I said alreadyHistory was theBiography of

Great Men.”"(F+)
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“No man but a block—head ever wrote, except for money.” (9]
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An for all, is dirty, "ide""
E was white, clear white, inside(ro)
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“’E would dot an’ carry one

Till the longest day was done;

An’’e didn’t seem to know the use o’ fear.
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If we charged or broke or cut,

You could bet your bloomin’ nut,

"E’d be waitin’ fifty paces right flank rear.
With “is mussick on ’is back,

’E would skip with our attack,

An’ watch us till the bugles made 'Retire,
An’ for all is dirty "ide

’E was white, clear white, inside

When "e went to tend the wounded under fire!
It was ‘Din! Din! Din!’

With the bullets kick in” dust-spots on the green.
When the cartridges ran out,

You could hear the front-ranks shout,

‘Hi! ammunition-mules an' Gunga Din!” ()]
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“Read not to contradict and confute; nor to believe and take for
granted; nor to find talk and discourse; but to weigh and
consider. Some books are to be tasted, others to be swallowed,
and some few to be chewed and digested; that is, some books are
to be read 1 only in parts; others to be read, but not curiously;

and some few to be read wholly, and with diligence and

attention.” (" +)
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They haven't got no noses
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The fallen sons of Eve"

The song of Qoodle-G.K. Chesterton(”1)

Uy ;:#J; ‘ag@ & “Song of The Car cm”:f:ﬁr (~The Flying Innb,CJ/d/ B -
"They haven't got no noses
The fallen sons of Eve
Even the smell of roses
Is not what they supposes,
But more than mind discloses,

And more than men believe.

"They haven't got no noses,
They cannot even tell

When door and darkness closes
The Park a Jew encloses,

Where even the Law of Moses

Will let you steal a smell;("y")
:ujég"{é—ﬁ;),ﬂimvgigu&%
M e N ALY ETS S S e ML e o

ffn(‘f!:gﬁyfvﬁp!é'{L/dﬁUﬂJ/,uf_E)b{ta{;?L!
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“The Donkey
When fishes flew and forests walked
And figs grew upon thorn,

Some moment when the moon was blood

Then surely I was born.” (r®)
:u}'ﬁ/&/:j&ﬂ;w!i%iMo/;—;wnc/ﬁ/ﬁ)f’hﬂip Arthur Larkin J//U/?/T_?,ﬁ
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Nowhere to go but indoors! " (o)

%’b%y Ltoads(y )}?}"u:tbe less deceived (1955)&}‘{ (J’/}%Z:JCU#LU/IJ’Y:/
u.?ﬁ/df toadsd(/U

Watching the bread delivered,
The sun by clouds covered,
The children going home;
Think of being them,

Turning over their failures
By some bed of lobelias,
Nowhere to go but indoors,

Nor friends but empty chairs -

No, give me my in-tray,

My loaf-haired secretary,

My shall-I-keep-the-call-in-Sir:

What else can I answer,” (‘w‘)

~ Rad A b s/
e b J:Jl;"’id}’g/ﬂd&é&g’/)’“ﬂé‘m—ﬂALV)Samuel Taylor Coleridge@/’/)ﬁ’g}!‘:
(};,!VﬁiLf‘{ag'].g}w./;}ulJ?MKU'?Q}/C}}‘&MJ:..@o:
FE L E el S gk e
&T&J bf%d._Ancient Muineri@)f-w:égg(}qfé-lg L}.G
d}@ﬂn/ijgluWUbng ufaf)zjlf'?éd)@;(;c:/&&lf
It E LIPS A 1 S s T Sl
He holds him with his glittering eye

The Wedding-Guest stood still,

And listens like a three year's child:

The Mariner hath his will (Vﬁ)

L&gé LL/ULV/%J&/}&J_‘LME-@LTM Ancient Mariner (J’) U(Z'/)’]/:‘
el JIsEU



17

r»,J?P’Q/:‘.’uF"f’fP’UIYQUQ?

“He holds him with his skinny hand,
“There was a ship,” qouth he.
“Hold off! Unhand me, graybeard loon!”

Eftsoon his hand drops he.

He holds him with his glittering eye
The wedding-guest stood still,

And listen like a three year’s child:
The mariner hats his will.

The wedding-guest sat on a stone;
He cannot choose but here;

And thus, spake on that ancient man;

The bright-eyed mariner” ("A)

Odyssey (G 120-210) bl
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The East bow'd low before the blast

In patient, deep disdain

She let the legions thunder past

And plunged in thought again.(a N

Ujgfwjfﬂéy & “Obermann Onece More ”fb J,U:/TLU)‘”"E ~

The brooding East with awe beheld

Her impious younger world.

The Roman tempest swell'd and swell'd,

And on her head was hurl'd.

"The East bow'd low before theblast

In patient, deep disdain;

She let the legions thunder past,

And plunged in thought again (&%)
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Long Day’s Journey into Night

Eugene Gladstone (190F 29 FZ=oIAAA 5T 1) <31 o€ ¢  Long Day’s Joumey into Night
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"He asked me with his eyes, yes, and with his hands, yes, and yes,

I said, yes, [ will, yes!
(a;)-"‘Lu{gfuﬁdff:uﬁ}&%ujdﬁ,uy;uﬁi"
:C"—UZ’,;:U}‘L)}?}"/?,}JG]'TLUWSSGS ﬁcj:;‘ Jil
"I asked him with my eyes to ask again yes and then he asked me
would I yes to say yes my mountain flower and first I put my

arms around him yes and drew him down to me so he could feel

my breasts all perfume yes and his heart was going like mad and

yes I said yes I will Yes." (0A)
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“Hetty died on Friday night, about eleven o'clock, after eight
days' illness. Mary, in conse quence of fatigue and anxiety, is
fallen ill again, and I was obliged to remove her yesterday. I am
left alone in a house with nothing but Hetty's dead body to keep
me company. To-morrow I bury her, and then I shall be quite

alone, with nothing but a cat, to remind me that the house has

been full of living beings like myself (1)
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a;¢g§-+t@n(w€7£4 ) premonition K.:A’:(u;/jlg u;?':é"
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:Jn&b&;a%c&(/!"&gﬂfm
Do not go gentle into that good night.
Rage, rage against the dying of the light.” (1)

:u:/ﬁ/ J u&ﬁﬁ

“Do Not Go Gentle into That Good Night
Do not go gentle into that good night,
Old age should burn and rave at close of day;
Rage, rage against the dying of the light.
Though wise men at their end know dark is right,

Because their words had forked no lightning, they

Do not go gentle into that good night.” (1)
Dylan Thomas

s sl aisie d. & 104582° € " Do Not Go Gentle into That Good Night" (J’) SU Gt
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Tears, adle tears (1847)
ZUl Ze (D SGIAY 371/ 1-1A 8=/ D Alford Lord Tennnysone Tears, adle tears (1847)
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Tears, idle tears.

Tears, idle tears, I know not what they mean,
Tears from the depth of some divine despair
Rise in the heart, and gather to the eyes,

In looking on the happy Autumn-fields,
And thinking of the days that are no more.(1£)
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Tears, idle tears, I know not what they mean.(1A)"

Cheshire Catb‘»,;’///lﬁ;&
I GINA G2 1P e IAFT (552 ¥ L)lews carroll 45 89§ Cheshire Catess” Jlie
& s U Ut pig and pepper Z L Alice’s Adventures in Wonder land(November 1865)
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"Would you tell me, please, which way I ought to go from here?"
"That depends a good deal on where you want to get to," said the
Cat.

"I don't much care where-—-" said Alice.

"Then it doesn't matter which way you go", said the Cat. so long
as I get somewhere," Alice added as an explanation.

"Oh, you're sure to do that," said the Cat, "if you only walk long

enough."(ér)
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3;}}%&{”&%%).”?“&"lf”@/hr—i'/\/\a/fr/|')D.H. Lawrenceuj/Ué.i(ﬁ
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:Ujgu:“Why the novel matter”c)/»'%l J/Ué.ld)b

“According to Lawrence nothing is more important than life.
Living things aremore valuable than dead objects. A living dog
is better than a dead lion but aliving lion is better than a living
dog. Lawrence says that scientists and philosophers find it
difficult to accept the value of the living. For the philosopher
nothing but thoughts matter. For the scientist a living man is of
no use. He only wants a dead man whom he dissects and
observes under the microscope. For ascientist a man is a heart, a
liver, a kidney, a gland or a tissue. But for the novelistthe only
thing that matters is a whole living man. Lawrence refuses to
believe thathe is a body or a soul or a brain or a nervous system.
He considers himself to bea complete whole made up of all these
parts, a whole that is greater and more significant than the
individual parts. And for this reason, he is a novelist and he

considers himself superior to the saint, the scientist or the

philosopher.” (4‘1)
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When it is faithful, it is not good, and when it is good, it

is not faithful. (££)"
:w“&%‘a,b%rrf’(ﬁ?;j ~

“Translation is like a woman when it is beautiful, it is not faithful

ifit is faithful, it is most certainly not beautiful."(&A)
et
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4. “Antony and Cleopatra act 1 scene 2

5. https:/ /www.britannica.com/ topic/ Marcus-Brutus

6. httpsl/ / www.britannica.com/ topic/ Mark-Antony-fictional-character

oA Sy g’?}gz:mu)uug/ﬁ&d’gmdl}‘f A

8.  Julius ceaser act 3 scene 2

FSUL e S

10. Julius ceaser act 1 scene 2.

-'f'u’(;f"é‘fg/jw:/ﬁﬂ)w,f{u(‘;ﬁ “}/!"‘j"}(}) I

12. Julius Caesar act 3 scene 1

13. "King Lear." Microsoft® Encarta® 2009 [DVD]. Redmond, WA: Microsoft Corporation, 2008.


https://www.britannica.com/topic/Marcus-Brutus
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