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ABSTRACT:

The term Narrative is widely used today in literature as well as
in politics, religion, culture, history and the media. Narrativeis a
piece of writing that tells a story, Narrative is an essential part of
fiction. Under the influence of narrative, characters, scenes, dialogues
and other elements of the story are formed. Narrative is actually a
fictional paradigm. An important element of narrative is the narrator.
In fiction, the narrator is the person who tells the story. There can be
two forms of narrator in Urdu novel First person narrator and Third
person narrator. Symbol, Epistolary, Stream of consciousness, Flash
back, Flash Forward, Internal monologue, Magic realism and Anti
novel are some techniques of Narrative in Urdu Novel.
Key Words: Narrative, Narrator, Epistolary, stream of
consciousness, Flash back, Flash forward, Anti Novel
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“something that
Is narrated : STORY, ACCOUNTa way of
presenting or understanding a situation or
series of events that reflects and promotes a
particular point of view or set of values the
art or practice of narration the representation
in art of an event or story.”(2)
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“Foreshadowing is a literary device that
writers utilize as a means to indicate or hint to
readers something that is to follow or appear
later in astory. Foreshadowing, when done
properly, is an excellent device in terms of
creating suspense and dramatic tension for
readers.”(12)
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“The First of the term magischer Realismus or

magic realism was coined in Germany in the
1920s in relation to the painting of the weimar
Republic that tried to capture the mystery of
life behind the surface reality . (14)
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“An antinovel is any experimental work
of fiction that avoids the familiar conventions
of the novel.”(19)
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