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ABSTRACT:

In the decade of 1960s, Pakistani society was intellectually as well as
politically was mainly concerned with two major issues of grappling with the
question of national identity at home; and global equilibrium of the Cold war.
In that era, Urdu poem witnessed many new voices and themes, including
women rights and the local identification of global feminism. Nasreen Anjum
Bhattai [1943-2016] was one such voice that contributed to Punjabi and Urdu
languages. Being painter, radio producer and broadcaster, peace and political
researcher and women rights activist her writeups are informed with
contemporary sensibilities along with astonishing communicative elements.
Though her major works are in Punjabi language but she contributed two
books in Urdu: “Bin Baas” [Exodus] and “Tera Lehja Badalney Tak”[Till
change in your tone]. So far, her Urdu poetry is not noticed and analyzed due
to her fame in Punjabi poetry. This article analyzes her first book, Bin Baas for
its literary merits along with themes of class conflict, patriarch society, gender
discrimination, as they are informed by contemporary global intellectual
movements and voices.

Keywords: Feminism in Urdu; Cold-war and Urdu Literature; Pakistan
and Feminism;
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"An important 18th-century term designating a kind of
sensitivity or responsivness that is both aesthetic and
moral, showing a capicity to feel both for others' sorrows
and for beauty .The term is also used in a different sense in
modern criticism, the sensibility of a given writer being his
or her characteristics way of responding_intellectually and

emotionally to experience".[!]
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